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AS AN ART CENTER
Washington Destined to Be-
come the Mecca of Painters.

ITS MANY ADVANTAGES
&N INTERESTING CITY WITH PIC-

TURESQUE SUROUNDINGS.

Whe Steady Progress Shown by the

Local Artists - Some Who
Have Gained Fame.

BY LEILA MI{IN.
Tn many respects Washington is peculiar-

ly suited ftr an ar: cen ter. Primarily, there
Is In the UnItcd States no city which, in
Itslfi. Is so interis.!y artistic, whose entire
environrmnt tends so strongly toward the
creation of art; and, secondarily, the per-
sonnel of its population, which Is cosmopol-
Itan to the far:iest degree, gives It a

breadth and univeraiity which none other
can attain. If we believe that the art of
Greece owed much to the physical forma-
tion and siu.atlon of the country, and that
the Whie sta and sky, tog ther with the
glawing Voentian suns--t. Inlinflced the
d'v n,I.( t cf the* g'tst s'chol of col-
ori-ts lhe %ar: I h -ver linown. why, ti'n,
a :11 We th thal: a city tm.ning with
atural beauty is i.. a rnare inspiring place

for ar:tits * live th.a.n s a smank--begrim-
rn. 1. tent nt t- a ative oil.(.?
\Ynsh.et'n is in this respect an idtal ablil-
Ing place for artists. Its broad streets,
varied archit.'ture, =plendid foliage, many
Parks ai.d imposing publI!c buillings. coni-
b;ne in mal:Ing an F. rissr3 of delight-
fiull etur Th. rp are rainy cities of
wh Ph -rtin p'tions rI Wtiful al
attr'th h,. r ne whh. lik- Washing-
to i au:: ful fr-mund'-u 1.
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nature, but it requires neither the skilled rich
eye of the artist nor the gift of a magician run-
to make the beauties of this city plainly chat
manifest. and

Beautiful Views Everywhere. T
pict,Take, for instance, the view across the spoi

'Tall on a bright morning, either from 17th Thi:
nd F street. looking 'southeast, or from the
4th near Pennsylvania avenue looking 'the

southwest. taking in either the rear en- ever

.'7

"CONGRESS HEIGHTS," PAINT]

trance of the State Department or the Be-iTir-suiry. Note the classic lines of the mac,
buldmings, the arrangement of the foliage Chat
an] the :eneral color scheme. Look down the
Connecticut aveue toward Farragut back

Su'm'eup N street to where the college acro,
:ire;are si'lh.oetted against the sky, or thro

over the city from Columbia road and 19th the
Street Stroll along Rhode Island avenue everattwiliht of a cold winter day, or on painMasinitu*etts avenue toward Dupont Cir- usua
.el on a rainy night. Nor is this all. In door
Gocrgetown. on the heights, there are a prol<sorr of old colonial mansions with theirriuit. TituresqJue, box-bordered gardens,
and half al mile below, near the river, is Th

the can.al and curious business quarter, were
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In D~aintable passibi~ities. And so 11
i, each section having its speciaJ
m. There Is art In the air, and spring
fall no man can escape it..
e surrounding country, too, Is vastly
iresoue and paintable, and as yet un-
led by the civilizing processes of man.
ty minutes' ride in any direction from
heart of the city will land an artist in
most unadulterated country, In which
V variety of scenery can be found

]NG BY E. E. XESSER.

nning with the low'flats of the Poto-
D~ass to the classic highlands near

n bridge. then uip the canal through
wide waters to Great Falls, and thence
over the Ridge and Tenleytown roads,

3s the fields to Chevy Chase, and
ich the drives of Rock Creek Park to
city, and you will have seen almost
ir type of landscape that has ever been
ted. To. be sure, the summers are
117 hot and unfavorable for out-of-
work, but the springs and falls are>nged, and the winters not severe.

Two Citiesq in One.
.rsi vr ct w iisas i
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labor an
tingene, an ever army and naWv
titcircle,

repro 'er40
their viting constituents, departmental of
ficers and at 1wealthy set. It IN
thoroughly ta imeonventional and
cosmopolitan. Thee to no loat1 and
therefore little -is Pride. But, on th
cther hand, it is splendily conduis t
the spreadin e If you Impress th
Washington Ito todSy, you will be
known ten years from nowp some one is
not only every t in th Union, bi
every country world.
That It is to pr the Wash

ington p
that Amerleh 'not been discremtnne,
Ing patrons of art:
A prominent edTrector explained this the

other day by sayl:g that the reason Amers
leans do not appftelate art Is because
heretofore, they have not had the time to
learn It. Ruskin'ha" defined art as a lan-
guage, and ethnologists testify that It le
native to every race bf nan, but In Iti
highest development, in the so-called "fine
arts," it Is, to a great measure, a matter *1
education, a mat4er .chiedy of seeing and
feeling.- One who has been surrounded by
such paintings as those of Rembrandt. Ti-
tian, Reynolds ad Corot is not likely .ti
prefer solar-prints or colored photographs,
and it is these people who have known the
best that go largely toward making up the
representative society of Washington. This
Is not a business city, but it to the pleas
antest place in the-world in which to live
and do nothing. It is the leisure clas
which is coming more and more to Wash-
ington to find homes; people who can have
what they want and want the best. The
bustle and hurry of a great city is as re-
moved from Washington as though it were
five days, rather than hours, from breath-
less Gotham. There -I a provincial air of
"plenty of time" about It which, while not
Inspiring to the worker, is perfectly in har-
mony with the seers of visions and dream-
ers of dreams.
But there is another side to Washington-

a side which is by no means all play or
ease-which has had a potent bearing upon
its Intellectuality and in the development of
its 9rt. There is, permanently residing here,
a coterie of scholars and scientists con-
nected with the Smithsonian Institution,
National Museum and Geological Survey
who are not only liberal patrons of art, but
have themselves become skillful In its sev-
eral branches.
The National Museum offers every oppor-

tunity for the study of the origin and de-
velopment of art among the nations, or,
rather, races; and the Congressional Li-
brary places within the reach of all a ool-
lection of-writings on art and artists sec-
ond to none in this country, in connection
with which must be reckoned the treasures
and privileges of the print department,
which are likewise free to all.
There is also an economic reason for

Washington being an art center. Living
here is not only pleasant, but comparatively
reasonable. To live comfortably and on
small means (for artists as a rule are not
people who accumulate wealth) is not here
impossible; nor is It necessary to alienate
oneself from congenial surroundings to ac-
complish the feat, But be all this as it may,
Washington has In the past given to the
world more than one capable artist. From
here have gone men and women who, hav-
ing first met with recognition at home, have
among the great struggling masses won
laurels for themsefre and their native city.

Artisto Whikave Won Fame.
Perhaps It I# rcely fair to number

among these [-)cNeil Whistler, as it
was not until after he had left West Point
tha.t he came .to live in Washington, but it
was while he was here, a period of several
years, during which time he was conneoted
with the coast survey, that he, metaphori-
cally, found himself, and discovered hia real
vocation. Eastman Johnson began his art
career In Washington. Healy for years had
a studio in this city and considered It his
-home when In America. Alexander Harri-
son ddd his first Important work while In
the service of the geologleal survey, and
within recent years a goodly company of
young artists, all Washingtonians born and
bred, have gone out to meet with extraordi-
nary success. There Is, for instance, Geo.
Gibbs, the author and illustrator, and his
colleague, Mills Thompson, who is now the
art editor of atae Puiladelphla Saturday
Evening Post, as well as the designer of
one of the most artistic covers In which the
Scribner's Magasin6 has yet appeared.
Lorenzo Hatch, who is one of the principal
engravers in the employ of the American
Bank Note Company, learned his profes-
sion as an apprentice at the bureau of en-
graving and printing, and, with Mr. Gibbs
and Mr. Thompson, is an ex-student of the
Washington Art League. There is Will
Coffin, the portrait painter; Rudolph Evans,
the sculptor, and George Senseney, the
etcher, all of whom studied almost solely In
Wagington. Then there is Everett War-
ner, the winner of the first Corcoran prize
at the Water Color Club's last annual ex-
hibition. A High School boy who with little
other than self training has fought his way
in seven short years to the front ranks of
American water colorists; and there is
Juliet Thompson, whose brilliant, vigorous
portrait work In pastels has for many-years
found a prominent place In the foremost
American annuals.

Not Yet a Good Market.
But, why, you say, if Washington is so

inspiring and pleasant a- place to live do
artists leav-e It? Because, Washington, with
all its natural charms and uplifting en.-
vironments, does not, to put it rudely, offer

Th4
the artist a-market for his -work. The tru
artist does care, more for the approval c
his own judgment and the plaudits of h!
fellow-Workers, than for the sale of a pi(
ture; but no one can live on these a-lonq
and, after all, the only reliable test c
appreciation must be In material valuatioi
There is, however, no reason why thi

condition should continue to exist-no re;a
son why Washington should not becom<
not only ant art center, but the art cente
of America. As some one has aptly saic
"Art centers do not spring into existene
at the touch of a magic wand." They ar
not, except In the case of Munich, mad
by a single man, but by a gradual gravita
tion of conditions. There is, in reality, n
great art center In America today-non
which assumes relatively the position c

Parts, Berlin or London. New York al
proaches the term's definition nearest, bu
falls far short of the Ideal realization. Wh3
then, should not Washington-the capital c
the nation-become the center of our na
tional art? Within the past year the out
ject -has been agitated several times by prc
moters of public welfare.

Signs of Progress.
The formation of a national gallery ha

been urged by a representative delegatio:
of the foremost painters at home an

abroad. This was to become a storehous
of great works of art, both by foreign an
American artists of renown, similar to th
great French national gallery, and the In
tention was to have it In Washington.. O
next and possibly even more practical Im
portance was the bilt Introduced into Con
gress last spring by the late Senator Me
Mlilah appropriating a sufficient sum fo

Etching of Sot
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e art conducted under the auspices of the Art
if Students' Lgue. and a large private art
S school in (eorgctown.

Among Local Artists.
As to the artists thems l.s there are a

score or more who Ftand amnmg the best
that America has probw. -1, whose worc
finds a rcady wcome in all the prominent

r exhibitiens, mich, for instance, as the New
1, York and Pe(nnsylvania Academy. Herton
e Copley Soclety and Chicaga's Art Institute.

e Most distinctively Washingtonian of all of
e these-though foreign born-is Max Weyl.
- who is, in reality, entirely the product of
0 the Intensely artistic environment of Wash-
B ington. It was, Indeed, the enticing plctur-
f esqueness of the city and Its surroundings
- which forced him into expression, and, In

t 1876, caused him to give up a business for
an artistic career. Since then he has paint-

f ed steadily in and about Washington; never
tiring and never exhausting its store of pos-
sibilities. His canvases possess a sturdy
strength, force and vigor, which Is un-
usually Impressive, yet each shows forth
the painter's love for nature, and his style
Is distinctively his own. The Corcoran Gal-
lery some years ago purchased an excellent

i example of his work, and his canvases have
I been hung prominently, season after season,
R in New York and other cities. Mr. E. C.
r Messer, the director of the Corcoran School,
e Is also one who delights In local themes,
- and he has found some of his best within a
f stone's throw of his home on Anacostia
- Heights. He works In a bold, almost sculp-
- turesque manner, translating nature In her

- awe-inspiring grandeur.
r Mr. EL H. Miller is also a man of acutely

ith Front of White House,
artistic temnperament. One of the omkst of
-the Washing'tonr artists, he has perhaps the
ilrgest re cordi of ho~noraqble service to his
credit. F~or s 'veral years he was the re~si-
dent of the Soc'uty of Washington Artists,
and alway s a primne mover in every effort
-for the frhrneo at ehspo

duesome t'xtremely fine etchings, done
it'ustrative work and painted landscapes,
geure studics and portraits in water colors
and oils, and in all his work. regardless of
medium or theme, a deeply artistic feeling
is evident.
Mr. Richard N. Broke was a later comner.

Though Warrenton, Va., being his home, he
was constantly back and forth until 1&!0,
when he settled here permanently. During

IhIs earlier days he painted the negro quite
frcquently, showing the pleasant pictur-
esqueness of the race, of which perIod his
"Pastoral Visit" In the Corcoran Gallery Is
a notable example. Recently he has ex-
pended most of his time upon landscape
work, in which he unquestionably excels.
His etyle is free and forecful, but at the
same time studied and sincere.

Portrait Painters.
-The portrait painters also make a strong

Iphalanx. First In seniority Is Mr. E. F.
Andrews, under whose directIon; the Cor-
ceran School was formed and developed.
Sevens of Uhs portraits hang in the White
House. among which the one of Martha
Washington is of foremxost Importance, Mr.
Harold L. Macdonald and Mr. Robert
Hinkley both rank high among the portrait

5painters, and have produced from time to-time admnirable work, and Mr. Edward L.
Morse. the son of the inventor, Is to be
reckoned now among these not only as a
painter of ability, but also as an IndefatI-
gable worker In the interest of local art.
Washington baa, moreover, a group of

Cwornen portrait painters, who work mostly-Inm pastels, of w'ho'm she may be justly
proud. Mrs. Alice Barney seems, indeed,
to possess the secrets of a magician, with

r. such ease, dleverness and knowledge doesSshe handle these cellored chalks, and so
Sgreat Is. the haunting personality of her

I paintings. Mrs. Robert Coleman Child and: MIss Mathilde Mueden each also has a
-'tyle of her own, and produces notable
work; In addmtan to whom Miss Hattie E.

J%".,

orth.
Burdette. Miss Anna S..::ds and Miss AUln
Somoiuns reast ul.. ve : i among the
mcst suc'ce.;d

Water Colorists.
Of the water c 3irits 'r.\ It.11Ilolmeg

and Mr. James lienry Ml- r are pre-emip
r:,:t. hou-,h Nlr. i bart N ihos, Mr. Rohy

ertCCuanl'ild ar-'d Nli~s flertha IL
l rie . ,I! Cl -'. c mpetitKs f -r honor&
Ther. is. nareer,a.breith aid variety
in the hwal :: t isti fr:iteriniy wh!h is both
lilpful and intertiLing. Mr. Carl Guthers,
for example, has painted several important
soeries of mural decorations, among which
is the ceiling of the representatives' reading
room .in the Library of Congress and a
frieze for the Fort Wayne court house, be-
sides a r.rumber of large canvasses interpret-
ing spiritual truths. Mr. Lucien Powell.
a colorist of the higher order, has given him
time almost exclusively to the rendering of
Venetian scenes and the painting of vividly
realistic views of the canyons of the Yellow-
stone.
Mr. R. Le Grand Johnston is an excellent

painter of sheep, though he pictures nature
at the same time in her gentiest. most per-
suasive modes in a manner that is alto-
gether charming. Mr. Walter Paris repro-
sents the best of the old English school.
and Mr. Howard Helmick of Georgetown
has long since won wide reputation as a
genre painter. Miss Una Clarke. Miss Hum.
phreys and Mr. Victor Mindeleff have aU
done excellent decorative work, and Mr.
William Fuller Curtis has created for pry
rography a place among the fine afts
which few before him dreamed to be withiS
the scope of its possibilities.
Mr. Louis Amateis and Mr. U. S. J. Dam-

by S. H. Piller.
b-ir at present represent the uehpol of sculp-
ture, both of whom have done *otable
work. In this brief summary it has only
hbern possible to mention the names of the
f r nmost, so that many othe rs of merit
have necessarily been omitted, but enouh
it would seem, have been given to show
that a nucleus of an art c' ntcr has alread~
b).an formed; that the conditions whi
make Washington an ideal art center an
even now ten~ding toward the realizaties
of the artists' dreams, and ailing In the
development oif a sinicerely worthy art.

Bogus Rubber Trees.
From the Lcodon Commercial Intelligence.
The existenc~e of bogus rubber trees Is re-

ported from Mexico. A rubber planter, set-
tled in t-he state of Chiapas, writes to a
Mexican paper that a tree known locally as
"Guarumbo," which greatly resembles the
rubhber tree, grows profusely in that region.
He stated that by means of this vegetable
fraud an English company was swindle4
out of a lot of money.

Garctening by the Noon.
From the Iondon Garden,
In Somerset we plant cabbages with the

waxing moon, certain that so they wifi
grow end be lusty. If we put them in, or
set any flower or fruit tree, when her white
ladyship was gibbous in tbe attenuating
scale, our labor would be vain, for that
which we planted would but wane with
Diana, Another west-country tradition for-
bids lilies of the valley to be aet in a bed
under pain of not distant death to the opex'
ator.

The New'Dime Novel.
From T'own Topics.
A few years ago the dime novel dealt

almost entirely with adventures of travel,
but later the demand was for tales of wt-
ern life exclusivdy. N~ow the Americam
youth will no longer read of cowboys and
Indians, but insists upon stories of WaR
street, in which office boys become "Nape-
leons of finance" when still in their tene
and are minoaires before they are tweatg.
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